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 Herewith, the researcher testifies that in this research paper, there is no 
plagiarism of the previous literary work which has been raised to obtain bachelor 
degree of a university, nor there are opinions or masterpieces which have been 
written or published or others, except those in which the writing are referred in the 
manuscript and mentioned in literature review and bibliography. 
 Hence, later, if it is proved that there are mistakes in the researcher’s 


























Masalah utama dari penelitian ini adalah untuk mengungkapkan sexualitas yang tercermin dalam Saman, 
Ayu Utami. Tujuan penelitian ini adalah untuk menganalisis novel berdasarkan analisis feminis. Dalam 
menganalisis Saman, penulis menggunakan metode kualitatif dan pendekatan feminis. Sumber data terdiri 
dari data primer dan sumber data sekunder. Sumber data primer adalah dari novel Saman itu sendiri dan 
sumber data sekunder adalah sumber lain yang berhubungan dengan analisis seperti buku sastra, artikel, 
referensi tentang novel Saman itu dan feminisme. Metode pengumpulan data adalah penelitian pustaka. 
Teknik analisis data analisis deskriptif. Hasil penelitian menunjukan kesimpulan berikut. Pertama, unsure 
struktural novel menggambarkan karakter dan karakterisasi, pengaturan waktu dan tempat, plot, sudut 
pandang, dan tema. Kedua, berdasarkan prespektif feminis, seksualitas terungkap dengan deskripsi lain 
dari peran perempuan, partisipasi perempuan, hak perempuan, dan posisi perempuan tercermin dalam 
novel Ayu Utami’s SAMAN (1998). 
Kata Kunci: sexualitas, strukturdasardari novel, pandanganwanita. 
 
Abstracts 
The major problem of this study isto reveal sexuality which is reflected in Ayu Utami’s SAMAN. The 
objective if this study is to analyze the novel based on the feminist analysis. In analyzing Saman, the writer 
uses qualitative method and feminist approach. The data source consists of primary data and secondary 
data sources. The primary data source is the novel Saman itself and the secondary data source are the 
other sources related to the analysis such as books of literary, articles, reference about Saman novel and 
feminism. The method of the data collection is library research. The technique of data analysis descriptive 
analysis. The results of the study show the following conclusions. First, the structural element of the novel 
described the character and characterization, setting of time and place, plot, point of view, and theme. All 
of them are correlated to each other forming unity. Second, based on feminist perspective, sexuality was 
revealed with other descriptions of women`s participation, women`s right, women`s role and women`s 
position reflected in Ayu Utami`s SAMAN (1998) novel. 
Keywords: Sexuality, structural element of novel, feminist perspective 
 
1. INTRODUCTION 
People discuss literary works with any complexity life issues, then the literary work with humans has a 
relationship that cannot be separated. Literature is a reflection of In terms of human life which includes 
express attitudes, behavior, thought, knowledge, comments, feelings, imagination, and speculation about 
human beings themselves.  
In the second wave feminist theory, sex taken to be a universal biological and gender is a cultural 
variable (Brook, 1997: 190). For feminist, the discussion of biological sex differences is critical because 
women`s anatomy has been seen as determining their destiny. Feminist perspective begins with 
understanding of women`s status as socially, not biologically (Margaret, 1983: 22). 
The British social scientist Christ Weddon (1987) (in Mandell, 1995:4) in Agustina (2012:UMS) 
state that feminism is a politics directed at changing existing power relations between woman and man in 
the society. It is started by developing of patriarchy sistem that stacs a system characterized by power, 
dominance, hierarchy, and competition. In patriarchy, a social system places a man as a superior and 
woman is a inferior. It means that the system depends on the men. The woman is exploited easly and they 
do not have opportunity to show up their ability the society. 
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Sexual orientation refers to the sex of someone that is sexually and romantically attracted. The 
categories of sexual orientation typically have included attraction to members of one’s own sex (gay men 
or lesbians), attraction to members of the other sex (heterosexuals), and attraction to members of both 
sexes (bisexuals). Sexuality is generally taken to refer to the social experience and expression of physical 
bodily desires, real or imagined, by others, for others, or for oneself. It encompasses erotic desires, 
identities and practices (Abbott, 2005: 198). Kissing, hugging, erotic feeling, manual manipulation of 
genital, and oral genital contact are all sexual behaviors that can provide sensual simulation (Rathus, 2009: 
4). 
Saman novel is written by Ayu Utami. It is appeared in May 1998, only a few weeks before the 
fall of Suharto. This novel is an omen of the changing cultural and political landscape in Indonesia. It is 
very interesting to be read because this novel reveals some important issues such as sex deviation, politic 
in Suharto’s regime, and also belief to the God. Saman describes the lives of four female friends and a 
former Catholic priest, Saman. It deals explicitly with themes of sexuality that is considered taboo for 
women writers in Indonesia at that time.  Ayu Utami also writes about the mysticism and supernatural in 
this novel. She has said that the stories portray some of her personal experience, such as her loss of 
religion which is reflected by the priest, Saman. Utami also includes passages reflecting the destructiveness 
of Suharto’s political authoritarianism. This novel has sold over 100.000 copies and been reprinted 34 
times with new covers and notes for changing times. 
In Novel Saman, Ayu Utami showed courage in telling about the existence of the female sex and 
packaging about the story and sex which is completely different. It can be said that This novel boldly 
against taboos that exist in society are loaded with conversions culture. 
Novel Saman an exciting novel to be researched, This novel discusses the sexual behavior of his 
characters. The Figures are Cok, Yasmin, Saman, Shakuntala, Upi, and Laila. Cok behave immorality. 
Yasmin has immorality behavior and adultery. Laila has adultery behavior. Shakuntala has bisexual 
behavior and immorality. Upi has masturbation behavior, zoofilia and experiencing rape behavior. These 
behaviors constitute sexual behavior. 
SAMAN (1998) is a story that described oppression of plantation workers in South Sumatra. 
The main character of Saman arouse as the hero by his struggle in fighting for the low class society`s right. 
It is story of exploration of female sexuality and a story about love in all its guises by the four women 
characters. SAMAN (1998) reveals some Indonesia's taboos, they are related to sexuality, political 
repression, the relationship between people with others who had different religion, and the relationship of 
people between elf and God (Wulandari,2014: 3). 
The main figure in SAMAN (1998) novel is Athanasius Wisanggeni or Saman, someone that is 
really religious, drudge and more accentuate friendship. He was a priest. There were many things that 
must be faced, most concern on how the grinds of high level people in money measure that assume as 
subordinate people. He assisted low economics society in plantation of rubber area. Wisanggeni did things 
to uphold a justice, but he had to face various heavy obstacles. The hard challeng to empower the society 
there. Then he felt in love with a backward mental girl, Upi. In Wisanggeni himself, it exists a strange 
power that can help him at emergency time, this happened several times, and the last one was when he 
tried to escape from the raging fire that burned the place where he jailed in. Then the condition in Medan 
did not safe anymore for him, because some demonstrations and economic crisis. Then he moved to 
Jakarta and changed his name to Saman. As time went by, Saman changed from religious to ordinary man. 
He had big doubt of God. He thought God did not help him when he was in a jail and faced many 
complicated problems. He owned love passion with woman, passion which should not be had by a priest. 
It is showed from the correspondences among Saman and Yasmin. In the correspondences, he really told 
that he felt in love and had made a love with Yasmin. At any 5 other story, this novel also tells 
relationship among figures, but not many, just a few figures that were bonded, they are Laila, Choke, and 




There are reasons why the researcher is interested in studying this novel. First, the researcher 
admires the bravery of Ayu Utami as SAMAN (1998) author. Second, the researcher wants to reveal 
discourse of sexuality in the novel. Third, the novel talked about women`s position on that era. Fourth, 
the plot of the novel is interesting. Fifth, the issue of the novel is reflected well. 
The researcher used the a feminist approach to analyze the discourse of sexuality in this novel. 
By doing so, the researcher gives the title: SEXUALITY REFLECTED AT AYU UTAMI’S SAMAN 
(1998) : A FEMINIST APPROACH. 
2. RESEARCH METHOD 
The research method is divided into five subs, (1) type of the study, (2) object of the study, (3) type data 
and data source, (4) teqnique of collecting data, and (5) method of analyzing data.Type of the study, In 
doing this research, the writer uses qualitative research because she intends analyzing sexuality reflected in 
Saman novel.The object of the study is sexuality Reflected in Saman novel (1998) directed by Ayu Utami’s. 
It is analyzed by using a feminist approach. Primary data source in this research consist of data collected 
from Ayu Utami’s SAMAN (1998) in English and Indonesian vesion.Secondary Data are taken from 
other which is related to the primary data that support the analysis such as book of literary, articles, 
internet, online journals, note, dictionary, and reference about Saman novel. In conducting the study, the 
writer uses the techniques in collecting the data as a follows: a). Reading Saman repeatedly, b). Browsing 
the internet to get several information and articles related to the object of the study, c). Indentify the 
problem and finding the data. Therefore, research problem statment and objective of the study can be 
drawn clearly, c). Taking notes of important thing both of primary and secondary data source, d). 
Arranging the data into several part based its clasification, e). Selecting the data by rejecting the irrelevant 
information which does not support the topic of the study. 
The technique in analyzing the data is descriptive analysis. It concerns with structural element of 
novel on sexuality reflected in Saman by Ayu utami’s (1998). 
3. RESEARCH FINDING AND DISCUSSION  
The major character areSaman, Laila, Yasmin, Shakuntala, and Cok.Saman is the originally name of 
Athanasius Wisanggeni or Wis. He was born in Yogyakarta as a child. Physical appearance of small, thin, 
and has dark skin. His hair is short. Wisanggeni changes its name to Saman after fugitive, he changes 
everything so no one recognizes him, Saman shaves his hair and shears his eyebrows. And he now runs 
the NGO.LailaGagarina, She was born after 1960s from Sunda and Minang parentage. She was born of a 
Moslem family and she was very religious. Laila is a romantic person, she always gives attention to others, 
especially those he loved, and she is never half-hearted in love.Laila grows up now, she wants to get 
married with an appropriate man and make her parrents happy. She falls in love with Sihar before she fell 
in love with Wisanggeni. But when her parents knew that she had fall in love with a priest, they became 
very angry.Yasmin’s full name is Yasmin Moningka. Yasmin is also a smart women. Yasmin physical 
appearance is beautiful, she has tall and her body is slim. She is also admired by many men. Yasmin is a 
smart and multitalented girl. When she was a child, her mother sents her to join many courses. Sakuntala 
or Tala, she lost her virginity when she was nine years old, because her father and brother did not have a 
love for Sakuntala, her father and her sister often call Sakuntala a whore. Shakuntala is talented girl and 
she is a dancer, she received dancing scholarship in America. She dedicated hersefl in dancing, and Cok is 
interested in business. She opened some bungalows with a gallery and face on her family's land in Ubud 
and Sanur, as well as hotels in Sumatra and Java. 
 The minor character areSiharSitumorang, Rosano, Hasyim Ali, Suudoyo, Upi, and Anson. Sihar 
Situmorang is an oil analysis engineer, he had attracted the attention of Laila with indifference and hard 
physical. Sihar is the son of a harbormaster. Sihar had his father's facial bone structure but his nose 
isfiner, like his mother's. He had dark skin because too often work outside. Rosano or Cano, he is Sihar’s 
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employed. He was a representative of Texcoil, an oil company with exploration rights in the waters 
around Anambas peninsula. So it was fair to say that he was the landlord of this particular building. He 
was clean shaven. and he wasn't wearing overalls. He was dressed in contton shorts and a casual shirt, 
rather loose. he introduced himself. Rasano, Cano for short. Hasyim Ali is working in Texcoil, he is seven 
years older than Sihar. Work as a machine operator in Texcoil is a blessing for Hasyim. He came from a 
small-scale coconut farmers in South Sumatra, he seemed uneducated and mischievous eyes when he saw 
the woman, Hasyim unfaithful to his wife sexually but he is always provide for his family with an income 
of two million rupiah every month. Sudoyo is Wisanggeni father, he comes from Muntilan Yogyakarta. 
Sudoyo is the son of a medical aide. Since he graduated from the Gajah Mada University as degree in 
economics, he has worked in the office of Bank Rakyat Indonesia in Yogyakarta. Upi is a dangerous girl. 
She comes from Lubukrantau, and she not pretty, she had a face that is not symmetrical, pimples weird 
around her face, soft cheeks skin, skull save only a small volume of the brain. as a result she had broken 
his leg falling from the well. She has weird habit namely rubbing her genitals up against suitable objects 
such as trees. Anson is Upi’s brother, his face is disfigured because of Upi’s anger. The whole left side 
looks as if it has melted, leaving his skin and ear resembling those of plastic doll that's caught fire then set 
again in an odd shape. His skin is rose-colored, without pores (Utami: SAMAN, 1998:71). Anson is a 
moslem, and now, his left eye is also blind. 
The settings of place in this novel are in theCentral Park, New York. Then, setting of time in this 
novel takes times in 1962. In 1962 when Saman was little until 1996 when Laila waiting for confirmation 
of his loved ones, namely Sihar. The first chapter starts from New York on May 28, 1996, tells the story 
of Laila who is waiting Sihar in Central Park, then, setting of time moving backward when Laila, Sihar and 
Saman came together to discuss the accident at the oil rig that makes friends Sihar died in 1993 , then 
return again in 1996 describing Laila wait Sihar.The story continues in 1983, tells the story of Saman into 
a new priest, and in 1962 tells of childhood Saman. after that, the story move forward when placed in 
Perabumulih in 1984 there saman meet with Upi and in 1990 the situation in Lubukrantau fills with terror, 
where Upi raps by an unknown person. Two men have broken into Upi’s little house and rapes her, 
leaving bite marks on her chest. 
The plot of the Samannovel is considered new by some experts. The writter uses non-linear plot. 
The nature of plot that used is opened so it makes the story in Saman novel leap very often. Sometimes 
the writter uses flash-back plot. The beginning of the novel, Laila is in Central Park, New York, waiting 
for a rendezvous with Sihar, a married man with whom she falls in love. At the end of the story, Laila falls 
relieved of responsibility towards his parents and wife to Sihar. Geographical distance creates a 
psychological space between himself and the hopes of the cultural and social Indonesia, he finally felt fully 
and by herself in control of his body.After that, then moves into the story as well as his involvement with 
the community Wisanggeni’s rubber tappers in South Sumatra, where he spent most of his childhood. 
This section is filled with mythology the prime, and the line between magical things in the forest 
wilderness and the reality of life is obscured in the extreme. Wis journey looking for siblings brought into 
the interior-the jungle where he met with Upi, the 'madman' daughter of poor migrants. sexual urge 
vulnerable and dangerous. Upi family to shut in a small cage behind their house. Upi enclosure can easily 
be interpreted as a parody of the historical role of women in patriarchal Indonesia, the transition from the 
old cage to cage the new, sometimes reconstructed is the symbol of the concessions made to the call for 
feminist emancipation. Wis deplores the cage needs to control Upi, as the marginal and oppressed. 
Point of view in Saman novel, the narrator succesfully combined various points of view. The 
point of view in Saman is combined between narrator as first participation and non-participant, that the 
narrator as first participant is knows how to delivered the character of the story well.The into a 




  feminism constitutes a social, economic, and political commitment to eradicating race, class, and 
sexual domination and to recognizing society so that individual self development takes precedence over 
imperialism, economic expansion, and material desires.feminist emerged at this time as a way to identify 
individuals who supported not merely an increased public role for women but also woman‘s right to 
define themselves as a autonomous beings. 
The role of women in the Saman novel is women who are active, educated and independent. 
They demand equal equation, it is seen in the figure: Laila, active women who have not married and 
become a photographer; Yasmin Moningka be a lawyer in the office of his father. She also had received 
permission Advocates that not all lawyers have; Shakuntala a dancer, she danced since childhood. She 
received a scholarship to continue her dance in New York, but that she also did performances; and Cok 
Gita Magaresa Cokorda full name, a hotelier. she is a graduate hospitality school in Sahid. 
 
In theSamannovel, women fight for their positions to get the same participation as men. 
Depicted on Laila, she worked in places where the workers are men. However, she did not feel afraid. 
Although she works in an environment where workers are men. Laila is the representative of a small 
company of a man named Toni. She had demonstrated the participation of women, to work in the area 
that the dominant male and she is the only woman in the place. 
Saman seems to show that women’s position is still under the men. And women are the second 
position after men. The story of the novel told that there were some limitations for women. Women were 
not allowed to pursue their love. They were not allowed to go out of the house after the sun set. They did 
not have authority even for their body, because it was just for their husband. A woman who chases a man 
is a whore. 
Sexuality in the novel is the hottest theme that did not previously exist in the context of 
Indonesian society, and is a major issue that will be discussed here. Seen on the surface, the recognition of 
the sexuality of all the characters in this novel, particularly the four female characters, is a real challenge to 
the suppression of sexuality outside marriage are common in Indonesia. Their independent status, career-
oriented and do not have kids to put them far beyond the female ideal of the New Order. The sexual act 
itself is used in a more symbolic way to refer to specific issues about the history, origin and progression of 
this patriarchal system. Most of these highly metaphoric symbolism; especially in the fantasies of the 
characters who sublimated through poetic language Ayu Utami. 
 
4. CONCLUSION 
Sexuality in the novel is the hottest theme that did not previously exist in the context of Indonesian 
society, and is a major issue that will be discussed here. Seen on the surface, the recognition of the 
sexuality of all the characters in this novel, particularly the four female characters, is a real challenge to the 
suppression of sexuality outside marriage are common in Indonesia. Their independent status, career-
oriented and do not have kids to put them far beyond the female ideal of the New Order. The sexual act 
itself is used in a more symbolic way to refer to specific issues about the history, origin and progression of 
this patriarchal system. Most of these highly metaphoric symbolism; especially in the fantasies of the 
characters who sublimated through poetic language Ayu Utami. 
The beauty of the novel is able to colored the reader's imagination. In the process of 
interpretation of the story, the reader should try to enter the world of the writer. Saman is novel for adult 
readers, because the application of the sex element contained in this novel, but Ayu defend it by saying 





This research paper is wholly dedicated to the greatest ones Allah SWT, her beloved mom, dad, husband, 
brothers, sisters, andfriends. 
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